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CONTEMPORARY GYPSY/ SUFI/BEAT-BOXING Rajasthan (India)

BARMER BOYS are the next generation of performers that carry forward the
centuries-old musical traditions of the Manganiyars. ‘Global ambassadors NEW DELHI

of contemporary Rajasthani folk and Sufi music’, the band’s versatility of i

styles and bubbling energy infuses each performance - from soulful Sufi

kalaams to uplifting wedding and celebratory songs, songs of love and r.i MADISON WISCONSIN
remembrance, to boisterous jams with beat-boxing and live DJ sets. -.:-' MAKING MUSIC

The group formed in 2011 at the Amarrass Desert Music Festival in New RECORDS B

Delhi, and have been wooing audiences at festivals, clubs, on TV, at
weddings and private events across India, and in North America, Europe STREAMING: barmerboys.bandcamp.com/album/at-home

and Asia. Their international debut was at Roskilde Festival in 2014 (playing
before The Rolling Stones!), have starred on MTV CokeStudio Season 3,

opened the Jaipur Lit Fest. and featured on the BBC and NPR. DISCOGRAPHY:

The trio’s new album ‘Kesariya Balm’ (digital/vinyl) debuted on the

Transglobal World Music Charts Top 40 this summer, features the hit song KESARIYA BALM

‘Bole to Mitho Lage’ (with over 1.3 million views on YouTube!), and is the

first Indian folk album to be released on vinyl in India this century! 2017, AMARRASS RECORDS

The trio have played over 200 concerts including major festivals in Europe,
North America and Asia including Roskilde (2014), Wassermusik (2015,
2017), Wlnnlpeg Folk Festlval (2015)’ Dlstortlon (2015), ero Festlval Of ...................................................................
Music (2015, 2017), Music Meeting (2015), Feito A Man (2015), Clockenflap AT HOME

Hong Kong (2015) and many more.
2012, AMARRASS RECORDS

"Incandescent Sufi voices that incite
ecstasy” - Songlines

Group Size / Artists / Instruments:
3 Artists + 1 Road Manager / Sound
+ Manga - vocals / harmonium
+ Rais Khan - khartaal / morchang / bhapang / beatboxing

* Rajak Khan - dholak s o LIVE ATTHE AMARRASS
s DESERT MUSIC FESTIVAL

+ optional DJ SpynCycle

Booking:
EUROPE / AFRICA:
Marisa - +45-25 61 82 82 - m@secondtotheleft.com



www.amarrass.com/barmer-boys/artists/barmer-boys%20
mailto:%20m%40secondtotheleft.com

TESTIMONIALS

“Incandescent Sufi voices that incite ecstacy” - ****”

VIDEO  DISCOGRAPHY

“Latitudes: The Global Music You Must Hear In June” "

“Creating a maximum groove with minimal means”

PLAYED AT

LIVE AT ROSKILDE

Excerpts from the Barmer Boys performance at Roskilde Festival 2014.. Gloria Stage
on July 3, 2014 at Roskilde, Denmark. Barmer Boys are led by Manga‘Mangey’ Khan
(vocals, harmonium), Rais Khan (khartaal, morchang, bhapang, beathoxing) and
Magada Khan (dholak).

< >

ROSKILDE FESTIVAL, Denmark (2014) - European Debut

MAST QALANDAR AT FEITO A MAN FESTIVAL
Barmer Boys sing Mast Qalandar at the

Feito A Man Festival in Santiago de Compostela on August 5, 2015
< >

RESPECT FESTIVAL - Prague, Czech Republic (2018)

“Barmer Boys steal the show.. with their unique folk tunes, truly stood out at the festival”

OFFest, Skopje, Macedonia (2018)

TODO MUNDO FESTIVAL - Belgrade, Serbia (2018)

“Mangey Khan's voice needs to be heard to be believed”

POSTEN - Odense, Denmark (2018)

RAICHAND

From their debut album “At Home: Barmer Boys” released December 2012 on
Amarrass Records.

< >

GODSET - Kolding, Denmark (2018)

“The music rose above the repetitive tunes we hear in today’s clamorous folk market and was
like a whiff of fresh air”

STARS - Vordingborg, Denmark (2018)

WASSERMUSIK - Berlin, Germany (2017)

“Definitely near the top of my list of personal all-time favorite radio sessions”

STOCKHOLM CULTURAL FESTIVAL - Sweden (2017)

HUM BHI JAANEY (live)

Hum Bhi Jaaney, performed by Barmer Boys on day two of the Amarrass Desert
Music Festival on December 2, 2012 in New Delhi, India.

< >

GOTHEBORG CULTURAL FESTIVAL - Sweden (2017)

MALMO SOMMERSCENE - Sweden (2017)

HONEYLAND FESTIVAL, Bornholm - Denmark (2017)

GLOBAL COPENHAGEN, Denmark (2017)

FESTIVAL FRIGILIANA 3 CULTURAS, Spain (2017)

SOFAR SOUNDS ODENSE, Denmark (2017)

BOLE TO MITHO LAGE

Bole to Mitho Lage (loosely translates to when you speak, it is sweet...) - Barmer
Boys. Folk with attitude. 21st Century folk! Featuring Mangey Khan on vocals and
harmonium, Rais Khan on bhapang, Bhungar Khan on khartaal, and Barkat Khan
on dholak

< >

KESARIYA BALM

(2017, AMARRASS RECORDS)

Limited edition hand-cut vinyl, made in India! Features
custom album artwork, with each LP individually hand-
cut and etched!

AT HOME - (2012, AMARRASS RECORDS)

“Incandescent Sufi voices that incite
ecstasy”- Songlines 4 e &

Single take recordings at home in Ramsar, Rajasthan ---
Featured on Season 3 of Coke Studio on MTV India, Barm-
er Boys represent the next generation of folk from India.
Folk with attitude. 21st Century folk.

LIVE
AT THE AMARRASS DESERT MUSIC FESTIVAL

(2012, AMARRASS RECORDS)

FACEBOOK

https://www.facebook.com/BarmerBoys

MOMENTUM, Odense, Denmark

HIDE & SEEK FESTIVAL, Brussels (Belgium - 2016)

TIVOLI, Copenhagen (Denmark - 2016)

IN 2 WILD, UK, 2016

RICHMIX, London (2016)

RAIS BHUNGAR AND MANGU KHAN

AT THE AMARRASS DESERT MUSIC FESTIVAL

BARMER BOYS Rais Khan (morchang), Bhungar Khan (khartal) and Mangu Khan
(dholak) at the Amarrass Desert Music Festival

< >

MOTHER INDIA FESTIVAL, Berlin, Germany (2015)

WINNIPEG FOLK FESTIVAL, Canada (2015)

DISTORTION FESTIVAL, Copenhagen, Denmark (2015)

NH7 WEEKENDER, Delhi, India (2014)

ZIRO FESTIVAL OF MUSIC, Ziro, India (2015)

MTV COKE STUDIO - eason 3

MUSIC MEETING, Nijmegen, The Netherlands (2015)

KURJA - BARMER BOYS + DJ SPINCYCLE

Kurja (bird) - Barmer Boys and DJ Spincycle at the terrace sessions with Amarrass
Records, March 2014. www.amarrass.com Kurja is the name for a migratory

bird (crane) found in the region. Barmer Boys are Manga‘Mangey’ Khan (vocals,
harmonium), Raisk Khan (khartaal), Magada Khan (dholak); DJ Spincycle is Ankur
Malhotra (turntables, digital sampler, electronics)

< >

PRESS PICTURES

Photos - Bio - Press - Riders

BORNEO WORLD MUSIC EXPO, Kuching, Malaysia (2014)

CLOCKENFLAP MUSICAND ARTS FESTIVAL, Hong Kong (2015)

AMARRASS DESERT MUSIC FESTIVAL, New Delhi, India (2011)

www.secondtotheleft.com/barmer-boys.html#videos

https.'/)app.box: com/s/w}j.'eokff4la;).52h0c63|./.v


https://www.facebook.com/BarmerBoys
https://www.youtube.com/watch%3Fv%3DnIFLLZqMTjU
https://www.youtube.com/watch%3Fv%3DtD2t9s7v71I
https://www.youtube.com/watch%3Fv%3DXCouhmgNEAg
https://www.youtube.com/watch%3Fv%3DXCouhmgNEAg
https://www.youtube.com/watch%3Fv%3DXCouhmgNEAg
https://www.youtube.com/watch%3Fv%3DVXHXHq3cwNg
https://www.youtube.com/watch%3Fv%3DXCouhmgNEAg
https://www.youtube.com/watch%3Fv%3DFAF-P-lLWk8
https://www.youtube.com/watch%3Fv%3DXCouhmgNEAg
https://www.youtube.com/watch%3Ftime_continue%3D7%26v%3D-AHabozp4x4
https://www.youtube.com/watch%3Fv%3DFAF-P-lLWk8
http://secondtotheleft.com/barmer-boys.html
https://app.box.com/s/oxjeokff4lap5zh0c68w

BARMER BOYS - The Indian Express - July 2014
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Rajasthan at Roskilde

Rajasthan-based Manganiyar group Barmer Boys will perform at the
prestigious Roskilde Festival in Denmark
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FUSION FROM BARMER
Friday, o4 December 2015 | Nishant Singh

Rate : 0/5 Like : 1

'We are hoping for more platforms like the
Coke Studio where artistes like us have the
freedom to create music without losing their
identity,’ Rais Khan of Barmer boys tells
Nishant Singh

The world is full of music and lyrics and it is the
different flavours of music which make it something
to be appreciated and cherished. It’s the roots which
keep the essence alive like a narrow passage to
heaven in the midst of chaos. The folk fusion band
Barmer Boys, who have their roots in Rajasthan, are
the epitome of this different kind of music.

The Barmer Boys is a collective of Rajasthani folk musicians, who were brought together by the Delhi-based
recording label Amarrass Records in 2011. In their short career as a 'band’, they have performed with
internationally acclaimed artistes like Malian singer and guitarist Vieux Farka Toure and Bombino from
Niger.

Taking forward the legacy of Manganiyars, a community who used to sing in exchange for alms as the name
suggests, they use a wide variety of instruments like the rounded Kamancha; the sarangt; Algoza or double
flute; the tiny, but potent morchang - held delicately in performer's mouth, its taut reed is plucked to
produce twangs that talk; then there is khartal - just two pieces of wood, held in each hand, that are made to
converse in the intricate language of claps by gravity and the magic in the palms that hold them.

From different villages in Barmer district of Rajasthan, the Barmer Boys have been musicians for almost
their entire lives. Yet, it is a new experience for them to be part of a 'band'. As Ashutosh Sharma of Amarrass
Records says, “It is probably the first time that traditional Rajasthani instruments such as the morchang,
khartaal and bhapang are being mixed with beat-boxing and DJ sets.

The percussionist of the band, Rais Khan, is quite satisfied with the thought of learning new things like beat
boxing and to learn playing different instruments. For him, touring and collaborations with different
artistes is the main source of learning. He wants to teach whatever is possible to share through his
traditional music.

“When we go abroad, the people always look at us with respect and they enjoy our music and this is the
biggest reward for any artiste that his art is being appreciated and reaching to every corner of the world,”
says Rais, who just came back from a gig in Hong Kong with the band.

Platforms like Coke Studio are playing a vital role in promoting their art and to expand their reach to the
masses. Folk artistes from different parts of India are getting known for their talent and social media sites
like YouTube and Facebook are also doing wonders in terms of providing them an audience which is fond of
such kind of music.

“We have got a huge fan base through our song on YouTube, which we created with music director Clinton

for Coke Studio season-8. We hope for more such platforms where artistes like us have the freedom to
create music without losing our identity,” shares Rais Khan, who was recently in Delhi with his band for a
performance at the Groghead Café. The Barmer Boys are open to all sorts of musical collaborations,
including music for Bollywood. However, they are quite clear that if approached for film-music, they will
only perform folk music that they create themselves.
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The Folk ©

Two Delhi-based entrepreneurs are travelling across
India to build an archive of folk music

(Clockwise from lett) Ankur Malhotra [in
tront) and Ashutosh Sharma with a team
member; Rais Khan gestures as he
perfarms with a marchang, a peroussion
instrument that & played with the
mauth; (from left) musicians Firaze
Khan, Ghewar Khan, Sakar Khan and
Darra Khan
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Regional Sufi folk

O second thought, [ wanted o know how

Sufl stream of music &5 being weated by folk
antistes and wiether it is revered as authentic
Havneat Kor, Ditector, Amamass Records India
who hacd invitisd me o have & chat Session
with him and to listen to Khan explained to ma
somsthing that surprised me. He saye, a Merasi
niver lama musie taditionally or mathodically.
Thamaior, Sufl music to them may not ba
somathing that has to have a boundary of a
particular style or classical form, T ol because
of this reason, authanticity cannot be debated
Mesasis have thelr own perspective and a style

Wt A 6 o wiE

willts Seremee e wifl weree snecs

rurr urety et fanler o e ol
fraie £o e O o B clifEs v E
o e T e o vy Bewn oo
ity oFY ST Y W i wreirsn wn
TR T (TR A e TR, e wie
Formere el w1 w0 W SIS oS i |
FEfS T0T, e CE AT SE
Frrefrset w5 o = | ey, wioR v e
wibren wd e am on v T st o
ETHI AR WITE T AT | Wi Ol aree
cepre oy < Tl <% i B o P
frwrdls =raam o | cofiroer e it

Immersed in Sufi mugic one can senge being logt

and yet very much in love with the Almighty God

wiich ig still Sufl v them, guing h':,' the {Ect
that Sufl music is the devotional music of the
Sufis. Kler says, "He iz probabhly to najve to
undarstand the nuanoes of words ho ginga. For
almost 40 gensrations, music has bean paesed
o a8 a legacy in this commumnity and wa want
i reveren that ™ Thanks 1o Amamass Records
that discovesasd Khan from Hamsar village,
Barmat, Hajesthan, hoe i3 now baing recognised
for his quality singing. It has samed him
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BARMER BOYS in Hindustan Times
(New Delhi’s largest daily newspaper)
-Nov 2012

BARMER BOYS in
THE INDIAN EXPRESS
- November 11, 2011
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Blend it like
Barmer Boys

From Pir Murshidto Chhalla, Barmer Boys
took their Delhi performance to a new level

SUANSHL KHURARRK

THE metallie Bwan = nf m e ng
amd the Inacdes] beats of bwrresl
merpedd with cardny strming of hos
enniuen mawd Maiorey Khan'y poar:
it voraly greeeed thie presen: a2
Lipalii =Tl Datmie i Redmaurant os
Friday evening The e age called
Aarmer Hays, & theee-year-ald band
ucrod froy the existihg Mangn
nitare frires Ralasthar, by Amarras
Hecadn i preters Ardour Malkoua
i) Aehmitah Sharia

As the srasnned performen be-
g widls & il qalim P e
il — mn oxde o rhel saing, U g
ke e mlioain L FERETITEYE rEanEs
wirg hamr in codey's chamor holk
market arad wean e o whi® of fre
wiir as ads Khan on mooerhang, bha
pang and beatbuxing. Mangey Khan
p v b and harnomiom, Masgu
Khais on disclak, and Dhungra Khas
on kharoaa] apped e apic with
thetr wiidfiul vocals, lmpemed with the
imrerearing alaaps

After thir ocde so P Mursbdd, the
b sy TPecnder il s
pevoe — ahigh-energy mack tha)
Wi band mpEmbeern s s sllewed
wsdng b Banmer, or £ven Mgt han
“There ran ke woirie (radiSjonal prds

ple presen i the gacherings md we
£airt vinyg & fun aleohanl song. R
i e e by Dey ard cuhoaty'
sl really mined o sng Hiee that
licie, we wifbad 1o entereain the m-
cliemee w7 s Blais

Wehile i ad TSRS Loy
rased thedr seilly on amn EnEtruieceial
rack ehroigh s jupmihant, Mangey
weTH o B0 g Hom Pl faery B
main -~ u bl ek thal was &
min o an arvesting melody and o
Yithernal vocals, Thiy wai the B
e the sl put Sirem aloo-
ol glassed and heard che band in
rpt aicenin o goeed the mumoan
with o hearty spplamee st regalar bn
iervaly, This waa fallowed by Facks
wuch i Reschond and Chialls —u
ilsagp and denss charge [rmm the
defsrane beginglng. m the hajul
eiaded the soreer with a hario o
max od voouls ars drummang.

Eroring the misdecling i, U
Inauch wewrn misaing dbse peouliar
drome of ibe Earhancha — & folk hd-
dle prnde sl plaged by tle Manga

niars — aiwd ety vademark coloos-

jix] murisamn. We mieed thote Dvo
iFringgs s el Hopefially, ot b
S Wi Feanival thats slatod
it uppen on December 12, ike
et il frake shewe sddmicem.



acar
PSS

RECORDS RECORDS

HIGH RESOLUTION PRESS PICTURES ON:

https://app.box.com/s/oxjeokff4lap5zh0c68w




Songlines - July 2014

DJ SPYNCYCLE

DEEP, DARK, DUBBY TECHNO, HOUSE, AND FUNK

Listen to on:
www.amarrass.com/dj-spincycle/artists/dj-spincycle

DJ SPINCYCLE, is label co-founder, music producer, recording engineer and radio jockey Ankur Malhotra. An avid
musicologist, he explores, engages, and connects with musical traditions from around the world. Decades of crate-digging
esoteric records from around the world meld with a love for global grooves and the club sounds of Detroit, Chicago, Berlin
and beyond infusing his DJ sets with deep, dark, dubby techno, house, and funk. Always vinyl, always groovy! Featuring two
turntables and a mixer, delicious wax and layers of sound - music to make you dance.

Ankur’s first forays behind the decks began in the early 2000’s, also when he adopted the moniker ‘DJ Spincycle’ for his
popular New Year’s Eve parties. DJ Spincycle has since performed at various clubs, street parties and festivals around the
US Midwest and in India including Techno Tuesdays@The Frequency, Fela Kuti launch/afrobeat party at High Noon Saloon,
DJ residencies at The Fountain and Dobhan, La Fete de Marquette 2011, Middleton block party, and Spaight St. Rib Fest in
Madison; and at Lodi, The Toddy Shop, TCs, Manajsa and Escape Festival in New Delhi.

The evolution in sound continues with his latest project, featuring a live collaboration with the folk-roots trio Barmer Boys.
The ‘Barmer Boys + DJ Spincycle’ dub-meets-roots project fuses Barmer Boys’ folk percussion instruments such as the
morchang (Jewsharp), bhapang (plucked single string drum), dholak (double headed hand drum) and vocals with turntables,
digital effects and filters to create a contemporary, cutting-edge dance-floor sound. Watch out for DJ SPINCYCLE with
BARMER BOYS on their first Canadian tour in July 2015 when they perform at the Winnipeg Folk Festival!

An active member of Madison’s eclectic and vibrant arts community, Ankur is an ardent promoter of music events in the
neighborhood. He founded Madison Music Review in 2007 to promote the local music scene, and in 2011 established two
of Madison’s eclectic street music festivals — Musique Electronique @La Fete de Marquette and Willy St. Beats @Willy
Street Fair. 2015 marks the fifth year for these all-inclusive, multi-cultural events that have featured artists such as Kid
Koala, Derrick Carter, Mark Farina, Charanjit Singh, John Acquaviva, Paul Johnson, Luke Solomon, Poirier and MC Zulu
and more. Ankur also DJ’s on the weekly radio show - ‘The Friday Buzz’ on WORT 89.9FM, and frequently guest DJ’s on the
station’s ‘Pan Africa Show’ and ‘Global Revolutions’ programs. He spends his time between the US and India discovering
and producing music, DJ’ing and touring with artists from around the globe.

Available for festivals, club nights, special events and private parties/weddings: Typical bookings have featured 3 hour+
vinyl sets themed around genres, special events, birthdays including Blues Nights, Jazz and Rare Groove, Funk/Soul Jams
and Classic Bollywood!!

VIDEO: Ailah Hoo - Barmer Boys + DJ SPINCYCLE - https:/www.youtube.com/watch?v=Jh3SHOXCzVQ
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PRINT/MEDIA BARMER BOYS feature in UNESCO/UNDP
Creative Economy 2013 Special Report (published 2013)
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EI' Musac-rrakang e an indegral pad of the everyday South Asssn expenence.  Relpous nbeals, haneesl core-

monees, the changs of seasons, mes of passage = bith, marmage, oolebrabions, death, festvals - all provde
coremonal sccasens for misical sapeesssn. Rapid saco-sconams: change has brough! bath crosion, &
wedl 5 new patterns of negobabon with patron, chent and market, where tradibonal relabions find newer
lncations of belonging and new markets apen up, In this contert, a lew add routes off the beaten track have
b o claim attenbon, pst & new ambitiors hawe been articulated for mainsiream recond sbels

Ashutosh Sharma, one of the co-founders of he nnowative Amarrass Reocords sbed. think= that Indian
folk muske rsiheﬂuhhnkmummmnﬂulﬂﬂ]sm&mﬁ;l%ﬂummLlnmdsutu e
artists had to earn thesr name in Europe before being acclaimed at home.” Amarrass, unlike

e
Hanglanatak, doss not rely on staie funds bot enpgapes with the market (o saboage powerful yet neglected
musical forms by pushing music through fair trade arrangements (50-50 splitting of income with artises);
archiving and recording folkk music; and creating awarenass, building capacity and marketing opportunities,
New cross-over, local expenences ane begnning to find resonance. Amamass At Home™ sessions
mclude singhe-lake unplugged-ike g with artsls, whose feil & impossible 1o capture m studos 0 urban
locales or in festvals abroad. [n s Desert Music Festrval of 201 1, performing side by side with traditonal
Mangansyar musicians were the acclimed Vieux Farka Toure and Madou Sidila Diabate. In 2012, it wes
Bombino and Baba Zula with the newly created “Barmer Boy:™ and the Siddhis from Guiarat who created
unique trans-locsl musical expenences. The "Mangansar Seduchions” [a musacal and visual expenence)
drew rave reviews whenever f performed in India and abroad and sold more than 1,500 copies for
Amarrass. Sakar Khan, now 76, who plays the spike fiddie (kamancha), was recently decorated by the
Government of India,  Shankars Suthar, “the best Kamancha maker in india”™ according o Achuteeh, now
responds 1o online demands for kamanchas "instead of having o make fumniture in Pune lor a ling™, a
httle kke Banglanatak's own Golam Fakir, who earlier used 1o eamn his Ivng by carrying dead bodies from
the pobce staton o the morgue and is now 3 wel-known folk performes.  The Bant Singh Project was
another unique collaborabon between the radical Dalit Sikh prolest folk sanger Bant Singh and three elec-
bromc musicians who came (o record secaons al hs wilaps of Bun Jhabbar in the Pungab Mansa Detrect.

Such heart-warming stones apan, the market is still only an emergent one.  Linlike Bollywood o Indian
classical music, follk music has yet to find a sustainable niche in the market. If it were left 15 the market
alone, perhaps these, too, would be dying traditions.  On the other hand, the state seems 1o be unable 1o
mcentvize qually folk musc and state-run performances thal do nol reach oul lo vader mass-based
platiormes. S0 when Mame Khan, a Mangansar, performs. al the upmarket Turguose Cottage m Delh,
Emming with gutancs providing neser nifn and bespeng up wath his sl poeneys i = nol juet & spae-
fingling mamical experience bt also an uncannily cultural and sconomic one. Manganaars (3 name
derived from mangne, “to beg”) are hereditary dependant castes that perform music services ot rites for
their patrons, in return fior gifts of clothes or maney or, sometimes, a share in the harvest. Ther art s one
of those delicately poised cultural forms whose inheritors are esther the torch bearers of newer fiorms of
arbculation of thie pall-boarers of an enbre wary of beng in a workd that s chamgng faster than ther needs
and where newer dioms and molifs find popular atisnbon.
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http://www.unesco.org/culture/pdf/creative-economy-report-2013.pdf .




